m 


American  Ijarmonp : 


IN   TWO  VOLUMES. 


V  O  L.    I.      C  o  n  t  a  i  tr  i  n  c, 
A  New  and  Cornel  INTRODUCTION  to  the  Grounds  of  MUSICK,  Rudementol,  Practical  and  Tech, 
|l.    A  New  and  Complete  Body  of  CHURCH  MUSICK,  adapted  to  the  mo  ft  fcleft  Portions  of  the  Boo!;  of  PSALMS, 
Either  Verfions  ;  with  many  Fuging  Chorus's,  and  GloriaPatri's  to  the  whole.  ,  ,  * 

If.  A  New  and  Select  Number  of  Hymns,  Anthems,  and  Canons,  fuited  to  fi\jer^l-  Occafions  ;  and  many  of 
[icm  never  before  printed  ;  Set  by  the  grcateft  Makers  in  theWorld. 

I  The  Whole  are  compofed  in  Tivo,  Three,  Four,  and  Five  Muiical  Parts,  acoc^ding  to  the  nicefr.  Rules  ;  confiding  of  J 
r,         Chorus's,  correctly  let  in  Score  for  Voices  or  Organ  ;  and  fitted  for  all  Teudcrs,  Learners,  and  Mufi«J 

The    Seventh  Edition,  with  Additions. 

if  \  W  ILLIA  M   T~A  NS'U  R,  Senior,  Mujko  Thcc^ 


O  Praif? ye  the  LORD,  prepare  vour  glad  Voice  ;  His  l'i  aife  1,1  the  Great  Afi>^ 
*n  ■  4TOR,  let  Ifr'e!  rejoice  ;  .ltd  Children  ofTJpKtZ—d 


PiiAtf  aid  Sold  by  Daniel  Bayley,  at  his Houfc  next  Use 
Sold  alio  by  r.ioil  Boc^i'  * 


An  Alphab 


ALL-Saints  Tune       Page  12 

St.  Afaph  Tune  31 

Axminfter  Tune  28 

Angles  Hymn  7 

Belford  Tune  37 

Bangor  Tune  30 

Brocmfgrove  Tune  6 

Beminfter  Tune  15 
Barby  Tune  -                -   --■  -  39 

Bedford  Tune  11 

Binchefter  Tune  22 

Blenheim  Tune  40 

Babylon  Tune  28 

Chrift-Church  Tune  26 

Chefterton  Tune  19 

Dunchurch  Tune  36 

St.  David's  Tune  30 

•  Dorchefter  Tune  13 

urham  Tune  24. 

David's  (New)  31 

"dmund's  Tune  16 

1  Tune  10 

erTune  23 


TABLE  of  Tunes,  Htmns,  and  Akthims, 


Kingfton  Tune 

Landaff  Tune 

Lemfter  Tune 

Sc.  Luke's  Tune 

St.  Martin's  Tune 

Manchefter  Tune 

St.  Michael's  Tune 

Marlborough  Tune 

Mansfield  Tune 

Morning-Hymn  or  Evening-} 

Newbury  Tune 

St.  Neot's  Tune 

Oakham  Tune  ]—  (f) 

Rugby  Tune 

Rutland  Tune  O 
Rothwell  a  Morning  Hym^i  2 
Ryhall  Tune  5  5— 

Sion  Tune 
Savoy  Tune 
Torrington  Tune 
Tamworth  Tune 
Trinity  Tune  <v 
Upminiler  Tune 
Uppingham  Tune 
Wincheiter  Tune 
Work  fop  Tune 
Windfor  Tune 
erham  Tune 
^over  Tunc 


Tunes  from theMelody  of  l. 


Banbury 

Bray 

Belford 

Chelmsford 

Darlington 

Ely 

Farnham 
Ixworth 


93Killmgwo. 
9S,Lutterwortl. 
89'New-port 

88,Qyinzay 
93  Utoxeter 
96^  Wantage 
84,  Wellingboro' 
Wood  flock 


ANTHEMS. 

BLefTed  are  th  y  that  >re  p 
Behold  I  bring  ye  Tidin 
God  be  merciful  unto  us 
Give  the  King  thy  Judgmen 
I  will  love  Thee,  O  Lore,  p 
I  was  glad  when  they  (aid  / 
I  will  magnify  Thee      "  '  «• 
O  give  ye  Thanks  un'jfL::d 
O  Clap  your  Hands  rag-ser 
O  Praife  ye  theLordof  -avefe 
O  Praife  the  Loro\.G  t  Sou*, 
Praife  the  Lord,  C  myu» 
Rejoice  in  the  Lo  i 
Sing  ye  merrily  tnto'  d 
They  that  go  do  vn  •  & 
When  I/rael  cane  c-    E  f  I 


The  PREFACE. 


'I  'n^^^^^P^  3,1  ft  «  G°D  f°r  «*      a»      Graces.  Mer. 
in  the  known  World.  *      '   7       ™*  kgnui*  M-?>  and  w>'"«" Perfons  «       age,  ;  and  by  moft  Religions 

Re^n  %  feoyed  in^^  of  all  other  ^  and  Sciences  whatfoever,  by 

and  bfa,  of  thegreac  Author*  of  all  created f  Harmony"^  &c.  7  "  ^  1  Whttcby  WC  f°Und  f°' th  the  P"M 

^fai^  tl?Mef;::tT^t  f°rrlen  I'TV       ,a!d  of  *eEarth,_the 

Wi,l  fl  the  »r*  Creation,  that  w£  *J5  »fc,J&^S  ^ 

nnW&l^  G??.oi;  H^rbutSl  ^thf£eftP°m  7  (thOU^bUi  falnt,y  f°r  W3nt0fhis  -  -  ■ 

y  i  Mou%  or  an  Inftrurnent  in      Ha        L  !l  ,  M  r!      TT,°f  "  that  CVer  llVed  '  who  feIdom  met  wi^out  a  Pfabn  ift. 
»tf'ois,ulj-iJ„TS«broSht\h  ^wasfuchfweet,facred,  and  charming  Power,  that  it  drove  the  evil-  ! 

*.  to  a\de  where  M^L^  n°  eviI  SP5™ 

ie  to  the  Ujea,  it  render,  it  more  fi?for  the  L)A   f£         Whn  "  »JcomP0^  into  a  fweet  and  rego!arCW/9/?,.w,  fuha- 
Y  a        more  fat  tor  the  ^  Spirit  to  work  upon,  and  convey  more  Truth  to  the  Undemanding. 

te^^  as  atrueReprefentation  of  the  fweet  C«r>,  which' 

aicr  hard  Labour  and  Study.  '    "d  "  gU'en  t0  05  35  a  ^rfftk£ing,  both  for  his  and  our  own 


ne   P   R   E    F    A   C  E. 


f      gt    Ptfti/  fays,  Etr.Ort 

»'« 2^53i  -  .  n ,  „  incu^c< «...  *»  *»•  «■ «« j;;'  £ 

i     J  j.  .u:.   D •,/».•  as  incam^uv   ,  ..^r,  the  Lord  for  tut 


Jet  hi 


aifa  all  primitive  Writers- 


Uivmc  "  

/arj  k  /jGod  e«  High,  I  e 


A.     ...  Gofpel  Ordinance  ;  and 


bH  bcflowcd  «  gQ° Cme  End 


the  PREFACE. 


Singing  Is  acciptab'e  to  God  at  all  Tiraes,  and  In  all  Places  :  For  the  Lord  heard  Paul  and  Silas,  at  Midnight  when  ^  they 
fw:re  t9Jpri/bn  and  the  Prifon  Doors  were  epened,  and  their  Bands  ivere  loofed,  Sec.  This  very  Infiancc  one  would  think  is 
fuflkient  to  make  the  moil  hardncd  Contemner  of  this  Ordinance  leave  off  railing  agiinft  it  It  is  a  great  Scandal  to  cur  Reli- 
gion, which  is  the  purefl  in  the  World,  if  rightly  underltood,  to  fee  how  greatly  Pjalmody  is  nrglefled  ;  and  where  it  is  a  little 
minded,  it  is  carried  on  quite  different  to  what  was  intended  :  For  inflead  of  being  done  with  good  Oeconomy,  zsaloujly,  ir.  J 
with  a  "witling  Mind ;  it  is  either  done  Lazi/v,  or  with  Cavilling,  and  Self  Conceit,  which  renders  it  contevptahlc  enough  ;  es  I 
know  by  daiiy  Experience,  from  near  40  Years  Practice,  in  divers  Countries  in  this  Kingdom. 

If  this  one  Remedy  was  we!I  applied,  (as  I  faid  before  in  another  Treatife)  it  might  in  fome  Meafure,  wok  a  Reformation  ; 
i.  c.  Fi  ji,  that  Perfons  of  the  Higher  Rani  would  more  encourage  it,  then  would  the  lower  Glafs  naturally  follow  their 
Gtod  Examples,  cither  for  Love,  or  for  Fear  ;  by  which  Means  wc  fliould  have  better  Performances,  larger  Cor.g-egatLns,  End 
our  Re.  igion  Bwe  flour ijhi-g,  ioftcad  of  a  daily  Decay. 

Second'y,  That  al!  Churches  had  Places  for  their  Quires  convenient  Encouragement  to  perfevcre  in  Perfornnnct,  and  be 
foroiflied  with  able  and  llci.ful  Maftcr3,  rcgular'y  cjjiiiUed  for  fo  good  an  Undertaking. 

From  what  has  been  faid,  by  good  and  holy  Men,  concerning  this  great  Duty,  let  us  all  endeavonr  to  follow  their  good 
J-.lvia  aoo  pious  Examp'es  ;  and  daiiy  drive  to  fupprefs  all  Opponents  as  would  hinder  cur  Devotions  j  whcrcL'y  wc  m*y  ;.t-" 
i„:n  a  store  f*re  and  eternal  Weight  of  Glory,  &c. 

But  to  promote  tke  Praifc  and  Glory  of  God,  as  fir  as  I  am  able,  id.  I  Lave  laid  down  a  fliort  and  cafy  Intro  ductips 
to  the  Grounds  and  Principles  of  Musick  ;  wherein  nothing  that  is  ufeful  for  this  Book  is  omitted. 

the  bed  Portions  of  the  Psavms  of  Dcvid,  of  either  Vetfions  ;  vhith 


2d    I  have  adapted  gotd  and  agreeable  Musk.,  . 

neither  too  c^,  nor  yet  too  "iy  ;  but  fuch  as  well  becomes  the  Sobj  ct  of  the  Words  ;  with  many  Fuging  Chorus'.-, 
h  ch  may  be ^^^^^g^a e  /  oicss  c«n't  be  had  10  pcrfo  ra  thtra  according  to  Ait. 


oting  of  Divide  Musick,  I  hive  Lid  down,  A  new  and  fcIecT:  Number  of  Divine  Hymns 
now  in  Vo^uc  ;  compafed  in  Two,  Three,  a?J  Four  Parts  ;  and  have  fit  the  Who'*  if.  com 
iclfri  hope  will  be  a:  ufeful  a  intended,  fee. 


An  Explanation  of  the  moji  ufeful  TERMS   that  are  generally  ajedin  Music. 


ADAGIO,    A  very  flow  Movement. 
Affetuofo,    very  Tender  and  Af- 
fectionate. 
Alltlujab,  PRAISE  THE  LORD. 
Alto,  Altus,  The  Counter-Tenor. 
Arfin  and  Theftn,   Rifing  and  Falling. 
Bafs,  The  loweit  foundational  Part. 
Binary,  up,  and  down,  both  Equal. 
Cadence,  All  Parts  making  a  Clofe. 
Cantus,  The  Treble,  or  higheftPart. 
Canon,  A  perpetual  Fuge. 
Chant,  To  fing,  Alfo  the  ChurchTune. 
Chorus,  All  parts  moving  together. 
Clofe,  All  parts  ending  in  Harmony. 
Counter-Tenor,   Between  Treble  and 
Demi,  The  Half  (Tenor. 
Diapa/on,  A  perfect  Eighth. 
Diapente,  A  perfeft  Fifth. 
Diateffaron,  A  perfect  Fourth. 
Diatonick,  The  common  Scale. 
Divoto,  In  a  devout  Manner. 
Eccho,  Soft,  like  an  Eccho. 
Epacbord,  A  Seventh. 
Encore,  over  again,  more  Hill,  yet. 
Exampli  Graia,  Ex  gr—  As  for  Example. 
Fin,  The  laft,  or  finiming  Note*. 


Forte,  Loud. 

FortiJJimo,  very  Loud. 

Fuge,  Notes  flying  after,  of  the  fame. 

Gratiofo,  Graceful,  and  agreeable. 

Granda,  very  grand,  or  the  greateft. 

Gravifonns,  very  grave  and  folid. 

Harmonick  Sounds,  Sounds  agreeable. 

Haut  Contra,  The  Counter-Tenor. 

Hemi,  The  Half. 

Hcxacbard,  A  Sixth. 

ImperfeSi,  Cords  of  the  leffcr  Intervals. 

Interval,  The  Space  between  Sounds. 

Inharmonical,  Sounds  difagreeablt. 

Lamantatone,  Lamenting  and  grave. 

LanguiJJiant ,  In  a  languishing  Manner. 

Largo,  A  middle  Movement  of  Time. 

Major,  The  greater. 

Medius,  The  Counter-Part. 

Minor,  The  Leffer. 

Mode-ratio,  Of  a  moderate  flrcngth. 

Muficc-Theroico,  A  Perfon  who  ftudies 
Muftck,  writes  Treati/es,  and  explains 
dark  Paflages  therein  ;  and  publickly 
gives  InjlruBion  by  Praclice. 

Kota  Bene,  Note  well,  or  mark  well. 

Ocla-vc,  A  perfecteight,  of  12  Semitones. 


Orgar.e,  The  Organ  Part. 

Piano,  Soft  and  fweet  like  an  Eccho. 

Prefio,  Quick. 

Pieno,  Full,  or  altoge*lier. 

£>uarta,  Four  Parts  in  Score. 

Recle  Sc  Reilro,  Forwards,  &  Backwards. 

Replica,  Repreja,  Let  it  be  repeated. 

Score,  All  Parts  fbnding  Baragaiuft  Bar. 

Semi,  The  Half. 

S.mitotjici,  The  Oft  ate  divided  into  12 
Sclo,  Solus,  Alone  (Sounds 
Sharp,  Sounds  fnarp  and  cheerful. 
Syncopation,  Sounds  driven  thro'  theBars. 
facet,  Silence. 

Tenderment,  In  a  tenderManner. 
Tranjpefititm,  Removing  from  one  Key 

to  another. 
Treble,  Threefold  the  3d  Odave  above 

the  Bafs. 
Tripla,  Time  moving  by  Threes. 
Tutt  Tutte,  All  Voices  together. 
Veloce,  Very  Quick. 
Vivace,  Quick,  gay  and  lively. 
Vibration,  Shaking  or  Trembling, 
Vigorojo,  jykh  Life  ar.d  Vigour. 
Voce  Solo,  A 


A    New  INTRODUCTION,  ©V. 


CHAP.  I. 

Of  the  GAMUT,  and  its  Ufe  :  And  of  CLIFFS. 

£^££"1?       fo"°win?  S^0"*  "  S0.^  '  whicl>       or  is  called  Musrcc,  which  may  be  perform- 

cither  £j£  £  SIM  b/       SCak  °f  C4lled  the  GAMUT  ;  which  P»«  a  »»•  of  all  W„  or  W, 

lorgln£,  in  a  plain  i^M^t  tlJ^^cffZT  ;  and  ^  *™  ufeful  be 


Sea.  i.    q/-/^  GAMUT,  ©V. 


d  frcln  Xnce  he'didtriveT.  ^  "  ^  "  Which  *"  "lled  G™»*'  °<  ^mut/^  in 

IPS  Wh'Ch  G/ammar  or  Groundwork  of  all  M«/?<ri  ;  without  which  no  Know 

■   ^  Therefore,  I  (hall  firft  fet  down,  and  afterwards  cxplaiiTit. 


[  *  ] 

G  Jdreut  i 
F  fr.ut  - 

C  jolfa 
A  lamire 

F  faut 
E  land 
D  lafiUe 
C  /ol/aut 
B/abemi 
A  lamire 
G  Joh-cut 


A  New  INTRODUCTION. 
The  Scale  of  Muiick,  called  the  GAMUT. 

—  f*  |  Explanation. 


Cliff 
Cliff 
■  Cliff 


%  \ 

—  —  Mi  m  y 
1  —  > 

TT  Mi 

    la  ^ 


The  Scale  is  divided  into  three  Parts,  e3ch  Part  including 
five  Lz'/r.v  ;  in  which  you  liave  a  Name  for  every  and  eve- 
ry Space  ;  they  being  either  a  "jukole  or  iW  dillar.t,  one 
from  another  :  And  when  your  Notes  are  let  on  any  of  ih  m, 
you  molt  call  them  by  that  fame  Name  as  ii  given  to  that  Line 
or  Space. 

Obferve,  that  every  eighth  Letter,  (together  with  its  Degree 
of  Scund)  besrs  the  ftme  Name  as  wss  before  j  the  S<Wt-  being 
founded  on  no  more  than  feven  Letters,  viz.  G,  A,  B,  C,  D. 
K,  F,  and  then  G  again  ;  for  every  Eighth  is  ;he  fame,  up- 
wards, or  downwards. 

Th's  Scale  jou  muft  learn  perfeft  by  Heart,  fo  that  hav- 
ing the  Name  of  every  Line  and  Space  perfect  in  jour  tAemotj', 
you  may  readily  call  your  Notes  in  any  of  them. 

Obferve  aifo  that  all  Notes  that  lhall  afcer-d.  ;ibove  F-fnzt,  in 


la  , 

fil  J 


to  the  Crounds  of  M  U  S  I  C  K. 


Scfl.  2,  Of  the  fever al  CLIFFS,  and  their  Ufe. 

IN  the  foregoing  Scale  of  Mufick,  there  are  three  fcveral  Marks  or  Characlers.  called  CLIFFS  ;  ore  of  which  is  always 
(or  ought  to  b?)  placed  at  the  Beginning  of  evj>ry  Stanza,  or  Line  of  Mufick  ;  in  order  to  fliew  you  what  Part 
it  is,  whether  Treble,  Tenor,  or  Bajs,  &c.  which  Characters  give  ;o  the  Line,  whereon  they  arc  fix'd,  the  Names  of 
either  G,  C,  or  F  ;  whereby  ycu  may  find  the  Names  or  all  the  refl  in  their  />■  oper  Order ,  both  above  and  below  it  ; 
which  Mark,  or  Ciiff,  is  like  a  Key  or  Inlet  to  the  Scale  of  Mufick;  for  every  Change  of  Cliff,  changeth  the  whole 
Order  of  the  Scale,  &c. 

1.  The  Bafs  or  F  faut  Cliff  is  generally  fct  on  the  fecond  Line  from  the  Top  ;  It  gtrcs  to  its  Place  the  Name  F, 
and  when  fang  called  Fa, 

2.  The  C  fbl  faut  Cliff,  is  rcioflly  ufed  for  the  Counter  tenor  or  inner  Part,  and  mfy  be  fct  on  any  of  the  fcur  lowed 
Lines  :  It  gives  to  its  Place  the  N*mc  C,  and  when  fung  called  Fa. 

3.  The  G  folreut  Cliff,  may  be  ufed  for  cither  Treble  or  Tenor,  or  for  any  inner  Parts,  and  is  commonly  fct  en 
the  fecond  Line  from  the  Bottom  :  It  gives  to  its  Place  the  Name  G,  and  when  fur.g  called  Sol. 

For  she  practical  Scale  of  Mufick,  on  the  five  Lines,  vocal  and  inflrumental,  in  the  three  ufual  Cliffs,  fee  Page  7th. 
N.  B.  That  in  the  Compafs  of  every  eight  Notes,    there  arc  two  of  thrm   called  femi,  or  half  Tones,  which  are 
from  Mi  to  Fa,  and  from  La  to  Fa  ;  th;re  beiog  a  Bar  drawn  between  them.     Suppofc  a  wholc-Ttne  be  an  Inch, 
the  half-Tone  is  but  half  an  Inch,  which  is  a  mathematical  Dcmonftration. 

C  Learn,  firfl  by  Cliffs  to  call  your  Notes,    both  Lines  and  Spaces  right, 
2.  Then  lsarn    in  time  to    ground    your  Skill    in  MuCck's  fviect  Delight,  3 


CHAP.  II.  Of  the  Names  and  Meafures  of  the  Notes,  and  their  Refrs  and  Ufe. 

THIS  Scale  comprehends  the  fix  fcveral  Sorts  of  Notes  ufed  in  MuHck,  with  their  Refts  under  them  ;  of  which  I 
fhall  difcourfc  and  begin  with, 
i.  The  Scmibrcvc  whafe  Length  and  Proportion  of  Timr  is  as  long  as  you  may  feifurcty  tell  i,  2,  3,  4,  by  th<?  flow 

JS  Motion 


[4] 


A  new  INTODUCTION 


Motion  of  the  Pcndu'um  of  a  Large  Chamber-Clock,  or  any   other  Pendulum  cf  the  like  Proportion,  it  being  the  locgefl  Note 
of  say  now  in  ufe,  tho'  formerly  it  was  the  fborteft.    It  is  the  Meafurc  Note,  and  guidetk  all  the  reft. 
2-  The  Minim  is  but  half  the  Length  of  the  Semibrevc,  having  a  Tail  to  it. 

3.  The  Crotchet  is  but  half  the  Length  of  the  Minim,  having  a  black  Head. 

4.  The  Qiuver  is  but  half  the  Length  of  the  Crotchet,  having  the  Tail  turn'd  up. 

$.  The  Semiquaver  is  but  half  the  Length  of  the  Quaver,  having  the  Tail  turn'd  up  with  a  double  ftroke. 

6.  The  Deroi(ern;quaver  is  but  half  the  Length  of  the  Semiquaver,  having  the  Tail  turn'd  up  with  a  treble  Stroke  which 
is  the  I'hortcft  Note  now  ufed  in  Mufick. 

Rcfls  arc  Notes  of  Silence,  which  fignify  that  you  muft  reft,  to  keep  filence,  fo  long  as  you  would  be  foanding  oae  of  the 
refpcttlve  Notes.    For  the  Names  of  the  Note3,  fee  Page  firft. 

Of  other  Characters  ufed  in  MUSICK. 

1.  A  Flat  is  a  Mark  of  Contortion,  and  cjufcth  acy  Note  it  is  fct  before  tfcat  rifeth  a  whole  Tone,  to  rife  but  Haifa  Tone  : 
I  mean  to  flat  or  fick  it  half  a  Tone  lower  than  it  was  before,  the  fame  as  from  Fa  to  La,  or  Fa  to  Mi  ;  alfo  all  Flats  that  »re 
fct  at  the  beginning  of  a  Tune  ferves  to  flat  all  fuch  Notes  that  happen  on  that  Line  or  Space,  except  any  Note  be  cootridiftcd 
by  an  accidental  Sharp  or  Natural.    Flats,  are  alfo  ufed  to  regulate  the  Mi,  in  tranfpofition  cf  Keys. 

2.  A  Sharp  is  a  Mark  of  Extention,  it  being  to  raifc  or  fharp  any  Note  it  is  fet  before,  half  a  Tone  higher,  the  f»r»e 
a?  U  m  Mi  to  Fa,  or  La  to  Fa.  Likewife  all  Sharps  that  are  placed  at  the  Beginning  of  the  five  Line  ferves  to  fharp 
all  fuch  Notes  that  fhail  happen  on  that  Line  or  Space,  except  contradided  by  an  accidental  Flat  or  Natural,  which  ferves  only 
for  that  Note.    Sharps  arc  alfo  ufed  to  regulate  the  Mi,  in  Tranfpofition  of  Keys. 

3    A  Rep:at  is  ufed  to  direct  th*  Performer  that  fuch  a  Part  or  Strain  muft  be  repeated  over  again  from  the-  Note  rt  is  f:t 

over,  or  under,  or  after.  Either  of  thefe  IVerds  fignifies  the  fame,  viz.  Rcptatur,  Reprefa,  Replica,  Re£l\ca.tc,  Redilta, 
Ridilta,  Encore,  (Italian.) 

This  Cburufler  i«  alfo  ufed  in  Canons,  to  direct  the  following  Parts  to  fall  in  at  fuch  Notes  it  is  placed  over. 

4.  A  Slur,  is  in  Form  like  a  Bpw,  drawn  over,  or  under  the  Heads  of  two,  three,  or  more  Notes,  when  they  are  fung  to 

but  on:  Syllable. 

5   A  Single  Bar,  ferves  to  divide  the  Time  in  Mujick,  according  to  the  Meafure  Note;  6  Dcuk.'e- 
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6.  Double-Bars  ferve  to  divide  many  Strains  in  Mufick,  as  a  Period  at  the  End  of  a  Sentence.  But  if  thsy  be  dotted  on 
each  Side,  as  thus  :!1:  it  (igoifics  thit  fuch  a  Strain,  or  Part,  muff  be  repeated  over  ag^in.  Doable-Bars,  when  ufeJ  in  Pjalm 
Tunes  are  often  fet  only  for  the  benefit  of  the  Sight  ;  or  thit  you  may,  if  you  plcafe,  teji  to  take  Breath,  the  T'me  of  one 
Beat,  or  two  Beats,  if  th:  Subject  fhould  (o  require,  <bc. 

j.  A  Dirert,  is  placed  at  the  End  of  a  Line,  to  direct  the  Performer  to  the  Place  of  the  firft  Note  in  the  next  Line. 
Either  of  thef:  Words  fi^oify  the  fame,  viz.    Index,  Guidon,  Monjlro: 

8.  A  Natural,  is  a  Mirk  of  Reftoration,  which  being  fet  before  any  Note  that  was  made  flat  or  /harp  at  the  beginning, 
reflates  it  to  its  former  Natural  Ttne,  or  as  it  was  before  thofe  Flats  or  Sharps  were  fo  placed. 

o.    A  Shake,  cil'.cd  the  Tfilhe,   is  commonly  (or  ought  to  be)  placed  over  any  Note  that  is  to  be  flaked  or  graced. 

io.  A  Clofe,  or  Conclude,  is  three,  four,  or  more  Bars  together,  and  always  fet  after  the  lad  Note  of  a  Piece  of  Mufick, 
which  fignifks  a  Conclujiw,  or  the  clofiag  all  Parts  in  a  proper  Key. 

The  Pick  af  Petfeclion,  or  Point  of  Addition,  which  adds  to  the  Sound  of  any  Note,  half  as  much  as  it  was  before. — When 
this  Point  is  fet  to  the  Semibrcvc,  it  muft  be  held  as  long  as  three  Minims,  &c. 

Of  Pricked  Notes  obTerve,  That  fometimes  you  will  meet  with  a  Point  at  the  Begioning  of  a  Bar,  which  belongs  to  the 
Souod  of  the  laft  Note  of  the  foregoing  Bar,  and  that  all  Notes  thus  divided  are  called  Notes  of  Sincopation,  or  Driving- 
Notes,  from  their  being  cut  afundcr  vtllh  Bars,  and  driven  thro'  ;  of  which  I  fhall  fay  more  when  I  come  to  treat  of  Time. 

Obferve.  That  ycu  will  often  meet  with  pavers  tied  together  in  Threes,  which  Three  are  to  be  performed  in  the  Time 
Dfa  Crotchet.    If  Crotchets ,  but  one  Beat,  he. 

There  is  another  Character  ufed  in  Mufick,  called  a  Hold  make  thusT*,  and  ufually  placed  over  any  Note  that  may  be 
heldiomc  what  longer  than  the  Note  contains.  When  any  Reft  is  placed  juft  under  it,  both  Handing  over  a  Note,  it  is  called 
9  Reft  or  Hold,  denoting,  that  you  may  either  reft  at  Flexure,  or  hold  on  the  Sound  at  Pleafurc,  on  all  Words  of  great  Itn- 
portancs  ;  or  liftcn  if  ail  the  Performers  arc  in  true  Order,  &c.    This  the  French  call  a  Surp-ije. 

There  is  yet  another  Mark,  called  a  Divider,  diveifly  marked,  thus  zz,  or  thus  which  divides  the  Score  of  the  Cem- 
pofhiorij  fhewing  what  Parts  move  together,  and  what  do  not. 

(Unlefs  all  Notes,  Names,  Rcfts,  and  Makrs—  Are  perfetl  known  by  Heart,! 
LNsnt  ever  can  attain  to  know — The  Rules  of  Mufick'/  Ait.  5 

C  H  A  P. 
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"C   H   A   P.  III. 

S:ft.  i.  Of  Tuning  the  Voice  with  Variety  of  LcfT  m$  for  young  Beginntri,  which  Leflbns  fee  Page  Firfl. 

TT  i;  not  to  bi  imigmeJ  that  any  Art  or  Science  cap!  ever  fj  perfectly  be  learned  without  a  compleat  Matter  or  Tutor,  as  it 
JL  is  with  ;  though  many  hiv:  attain? !  great  Skill  by  reading  good  Authors  ;  and  not  tinged  trith  the  Spirit  of  ContradicTon 
an  I  Self-conceit,  have  acquired  great  Knowledge  therein.  The  firA  Rule  the  young  Per  farmer  is  to  begin  with,  is  the  Ga- 
mut, as  I  hare  faid  before,  which  he  mult  pot  r>niy  iearn  to  fay,  but  aifo  inu'l  know  well  by  Heart,  both  Lioe  and  Space,  learn- 
in'  both  by  Letters,  and  by  the  Vocal  Syllable?. 

i<y  ihcfc  Ls'Jons  you  aie  taught  how  to  ri/e  01  fall  to  ?ny  Sound  that  afcends  or  decends  but  one  Decree,  in  regular  Order  : 
or  how  to  ftiip  or  le  >p  from  any  Sound  given,  that  nfes  or  falls  either  Thirds,  Fourths,  Fifths,  Sixths,  Sevenths,  or  Eights  ; 
which  wlar.n  perfectly  learned  by  Heart,  both  by  Letters  and  by  Way  of  Sol  Fa,  will  enable  you  to  proceed  to  (ome  eafy  Pfaltm- 
"Tuxe,  that  is  fiatura!,  which  is  as  eafy  «s  ?ny  Le/Ton  that  can  be  fet  ;  alwny"!  obferving  the  Places  of  the  Semitones,  and  to  cill 

»i\  natural   Tunes  at  tirft  by  Litters,    «  we  I  as  bySzlfj,  &c.  %y  N  B.     That   Solfaing  of  Notes  is  alwjys  ufed  io 

iJSALv.0Dy,  to  learn  the  Mufick  by;  that  the  Sicred  Words  may  not  be  profaned  by  the  many  Repetitions,  £c. 

Sect.  2.  Of  the  f'.veral  Graces  ufed  in  Muo-y. 

THE  Trilloe,  or  Shake,  is  the  principal  Grace  nfed  in  MuCick  ;  tint  is,  ff  move  or  fluke  yourF»/V*  or  Inflrument,  difiinclly 
on  one  Note,  or  Syllable,  the  Dillance  of  a  whole  Tone.  Firft  move  fliw,  then  fafter  by  Decrees  ,•  and  by  obferviog  tbis 
Method, 'you  will  certainly  gain  the  Perfusion,  of  it.  You  mufl  move  »*  r 3 as  pcflole  while  the  Length  of  the  Note  is  per- 
forming. TbcTiilloe,  or  Shake,  m»y  be  ufed  in  all  defending  Pricked  Not  s,  and  always  before  a  Ctofe  ;  alfo  on  all  defecad- 
irgfloarfd  Notes,  and  on  all  defcendiog  Semitoner  ;  but  none  fliottcr  than  Ci  etclets. 

There  is  another  Grace  ufed  io  Mulick  that  requires  much  Ju  Igmcnt,  called  tb:  Grace  of  T'a";t<ion  ;  that  is.  la  far,  or 
break  a  Note  to  fweeten  the  Roughnefs  of  a  Leaf  ;  and  in  I  ,[b  umcutaJ  Mufick,  Tronfttion  is  ouco  ufed  on  the  Note  before 
a  Clofe  ;  by  which  you  will  fee  how  you  may  make  Travfiiions,  which  fomotimes  are  pricked  down  in  fmall  fupemumcrcry 
Notes,  they  being  as  it  were  to  bear  or  lean  o«  as  you  flap  over  Iir avals,  to  fjf.ca  the  Rou^bntfs  of  a  Ityf,  &=.  which  is 
the  Perfection  ol  a  Singer,   be  it  Man  or  Worotu. 

CHAP. 
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CHAP.  IV. 

Of  Time  in  its  various  Moods,  and  how  to  beat  them. 
Sect.  1.  Of  the  Meafure  and  Proportion  of  Common-Time  and  its  various  Moods. 

COmmon -Time  *,  is  meafured  by  even  Numbers,  as  2,  4,  8,  <bc    each  Bar  including  fuch  a  Quantity  of  Notes  as  will 
amount  to  one  Semibreve,  (which  is  the  Meafut  e  Note,  and  guideth  all  the  re(l)  it  beiDg  called  a  Whole  Time,  or  the 
Time-  Net < 

But  to  give  every  Note  its  dee  Meafure  of  Time,  you  muft  ufe  a  conRant  Motion  with  your  Hand,  or  Foe/  ;  once  down,  and 
once  up   in  every  Bar  ;  which  Motion  is  called  Time  and  Meafure^ 

I  told  yoa  before,  that  the  Time  and  Meafure  of  the  Semibreve,  (which  is  the  Meafure- Ncte'w  Common-Time)  was  fo  long 
as  you  may  lerfurely  tell  t,  2  :  3,  4  :  therefore  the  Motion  of  your  Hand,  or  Foot,  is  to  beat  two  with  your  Hand  dcivn,  and 
two  up,  in  every  Bar  :  fo  that  you  arc  as  long  down  as  up  ;  which  fort  of  Time  is  known  by  thee  fcveral  Marks  or  Moods 
called  Quadruple  Proportion,  being  meafured  by  Four. 

The  Firlt  Mood  or  Mark,  is  the  Adagio  Mood,  which  denotes  a  very  flow  Movement.  The  fecond  Sort  is  the  Largo  Mood, 
being  half  a3  quick  again.  The  third  Mood,  is  the  Al'.egro  Mood,  or  Retorted  Mood,  being  as  quick  again  as  the  fecond  ;  fo 
that  you  may  tell  1,  2  :  3,  4  in  every  Bar,  alraoft  as  faft  as  the  Motion  of  a  Watch.  It  is  fometimes  marked  with  a  large 
Figure  of  2  ;  and  fometimes  contains  but  two  Crotchets  in  a  Bar.  Sec  the  Examp'es  of  the  fcveral  Moods  of  Time  Page 
firlt  ;  by  the  Help  of  which,  and  obferying  other  Leflons  in  Common  Time  you  may  be  able  to  beat  and  perform  any  LclTon  in 
this  Sort  of  Time,  Hill  dividing  the  Semibreve  into  as  many  lefler  Notes  as  you  plcafe,  according  to  its  Meafure  Net!. 

Syncpation , 


*  There  are  two  forts  of  Time,  in  Mufick  viz.  Common  Time,  and  Trip'e  Time,  Common  Time  contains  the  quan- 
tity of  one  Semibreve,  or  two  Minim?,  or  four  crotchets  in  a  Bar  ;  the  two  firir  are  to  beat  with  the  Hand  or  foot 
down,  anl  the  two  lad  with  it  up.  The  firft  Mood  or  Mirk  for  Common  Time,  is  a  fimp'c  G,  and  denotes  a  fl  >w  gr-.ve 
Movement.  The  Crotchets  in  this  Mooi  are  to  b:  fuig  h  th:  Tim:  of  Secon  Is  ;  fo  that  60  Crotchets,  30  Minims, 
or  jc    Sciiibrsvcs,    are  to  be  fjig  ta  the  Tuk  of  3  Minute.    The  feconJ  Mood,  which  h:s  a  L:n:  drawn  acrefs  the 
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S'ir.c-jpation,  or  Driving  of  Notes,  is  very  difficult  for  young  Beg'nncrs,  by  reafon  ycur  hand  or  foot  is  either  np  or  dov/n, 
vhTe  the  Note  is  four.rjing  :  But  the  fore^oiog  Examples  aie  fufficicot  to  give  you  a  light  Underftanding  of  them,  by  telling 
1 1  2    with  the  Hand  down  and  3    4    with  it  up. 

Sect.  2.  Of  the  Meafurc  and  Pioportion  */"Tripla  Time,  in  its  var ious  Moodr • 

TRiplaTime    is  meafured  by  odd  Numbers,  t.s  3,  6,  9,  6c.  each  Bar  including  either  3.  Semibrevts,  3  MfOMM, 
3  Ctotchels,  or  3  Quavers  ;  two  of  which  muft  be  lung  or  pl«ycd  with  the  Hand  or  foot  down,  and  one  up  ;  fo  that 
you  arc  j  ill  as  long  again  down  as  up. 

The  hrft,  and  generally  the  fLwett  mco.J  in  T>  ip'e  Time  is  called  Sefquia'tera  Prcpor/isn,  being  a  Triple  Meajure  of 
thrpe  Notes  to  two  fuch  like  Notes  in  Common  Time,  and  fung  or  played  in  the  fame  time  ;  which  is  one  iotmh  Part 
quicker  in  every  Bar. 

This  Mood  is  cilled  Three  ts  Two,  and  includes  three  Minims  in  a  Bar,  which  are  performed  in  th:  fame 
Time  as  two  Minims  in  Common  Time  ;  two  beat  down,  and  one  up  ;   marked  thus  :  2 

The  fecond  fort  of  Triple  Time,   is  called  Three  /rem  Tour,   each  Bar  containing  three  Crotchets,  or  oce  jxiatcd 

Minim;    two  beat  down,    and  one  up;    marked  thus:  ^ 

The  third  Sort,  is  Three  from  Eight,  each  Bar  including  three  Quavers  ;  two  down,  and  one  up  ;  and  are  marked  thus  :  3 

4 

Thefe  being   all  the  Moods  that  arc  commonly  ufed  in  Vocal  Mvjick.  And 

Middle  of  the  C,  denotes  a  bri/k  Mo^cmeot  ;  the  Tims  is  to  be  beat  ar.d  fung  about  half  as  faft  again  as  in  the  Slow 
Mood  :  and  when  the  C,  is  inverted,  or  turned  backwards,  or  marked  with  a  large  Figure  of  2,  it  denotes  a  very 
quick  Movement,  and  is  to  be  beat  or  fung  about  as  quick  again  as  the  floweft  Mcod.  Note,  That  the  Mood  in 
Common  Time,  which  denotes  a  briflt  Movement,  called  the  La<go  Mood,  is  now  generally  fixed  to  all  P/alm  Tuner 
that  are  io  Common  Time  ;  io  which  the  Crotchets,  and  fo  all  other  Notes  Id  proportion,  have  been  from  a  long 
Time  pafl,  snd  now  for  the  mod  Part,   are  fung  in  the  time  of  Secoods. 

Triple  Time  contains  3  Minims,  3  Crotchets,  or  3  QuaveiS,  in  a  Bar.  The  whole  B?r  or  Meafurc,  in  all  thefc 
different  Moods,  arc  divided  into  three  equal  Parts,  called  from  that  Property  Triple  Time  :  the  two  firft  in  each 
B*r  are  to  be  beat  and  fung  with  the  Hand  or  Foot  down,  and  the  third  or  I  a  A  with  it  up-  Three  Minims  in  h 
Bar  are  marked  thus  J  and  are  to  be  fung  ncsr  as  quick  as  Crotchets  in  flow  Common  Time.  Three  Crotchets  in  a 
Bar  are  tmrked  thus  \,  and  arc  to  be  furg  about  as  quick  as  Crotchets  iu  br:fk  Comrr.cn  Time,  or  the  Largo  Alesd, 
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And  thou;;:!  thefe  Direaiotu  rr:port   that  your  Hand  rr 


^fevcrv  B°at  How,,'  K.ih  In  r m^}?  ~Ways  do<wn  at  the  firrt  Not e\a       j  Bar,  It  is  now  become 


1  ])ls  Thoug<ns,  as  he  fees  h,  it  is  impoffiblc  either  to  hat, 


or  perform  in  Confot, 


C  H  A  P.  V. 


/*wr^  Keys  a«  Mufick  :  And  of  Tranfpofition  of  Keys 

fee  Tabic  PaRe  7th.  '  C  ^  "  the        AW*'  A^     For  an  tXiffiP:e  of  %  two  natural  Keys, 

JcL^Nou   which  Hef  b««/n  bct^tf '  ^  ^  *  /'      *^T'«'  ^  °'  M  ^  5  wh!ch  Is  t3k™ 

^and  when  /  ^"Jr  °MB'       n  A°  "  gUidc  *"  °th"  W'  ia  °rder'  -d  be,ow  it  ;  n ft B  J7 ve  s 

mo  e'a  ong  wi    ft      iod  a Uho"  ^  "  /]  !    T/  S  rT'  '  **  W«        ^  many       Jj^  "  ! 

by  Lit  orfl..™Yh«  f  '  u  W'™""*1  Mufick<  «t>s  not  practicable  to  change  their  Letters  for  every  Remote  of 
fo  3  oje  lie  0Pf  \i  V   f"      7     T  P'ay  b7  ^'""2  yCt  ,hcy  3rc  ob,i2cd  t0 or  J*»>  a'<  Note,  a/a.e  o S  ,'d 

formerAre  Jell  SdVn0u^  t*  I7?  "  ^  ^  ***"Vi»  if  .he  p,! 

fc^Mifi^?^^  '  but  th,S,s  too  perplexing  for  young  Beginners,  they  gene^y 

eoiVm^'ih3;  B^rJCfCft0D  th;S  bUt  n,?"'  fc«  down  .he  feveral  Retrieves  of  B,„i   (»  8re 

Pa£c  at        ■  C  thC  VC7  fjm5  10  th3U-h  hi£,i:r'  or  ,0Wir>  which  Tabic  you  may  fee 

B  2  CHAP. 
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C  H  A  P.  VI. 

Of  the  fevsral  Concords,  ««iDiscoRDs  ;  both  Perfect  and  Imperfect  :  And  of  /^Figures,  ufed  in  the  Thozovgh  Bass 

IfiFz/i yW general  Rules  thereunto. 
r~W~*  HERE  arc  but  Four  Concords  in  Mufiek,  viz.  th.-  C/tf/V&n  fr/I'^  and  Sixth  ;   (their  or  OUaves  are  alio 

£  meant  )  The  Unlfon  is  called  a  Perfecl  Cord ;  and  commonly  the  /•///£  is  fo  called  ;  but  the  Fifth  msy  be  made  lm- 
perfeel,  if  the  Compofcr  plcafcs.  The  Third  and  Sixth  are  called  hr.perfell  ;  their  Sounds  not  being  fo  full  cor  fo  fwcet  as 
the  Per  fed  :  Bat  in  four  parts  the  Sixth  is  ufed  iaftcad  of  the  Fifth,  in  fome  certain  Places,  when  the  Fifth  is  left  out  ;  fo  in 
Effect,  there  arc  but  three  Concords^ 

The  Meauing  of  the  Word  Imperfsil,  figniiies,  that  it  wants  a  Semitone  of  its  Perfeilitn,  to  what  it  docs  when  it  is  per- 
fect ;  for  as  the  Lefer,  or  Imperfecl,  or  Minor-Third,  includes  but  three  Half-Tones  :  the  Greater  or  Perfeel,  or  Majtr- 
Third,  includes  four  Haf  Tones,  <bc. 

The  Discords,  arc  a  Second,  iFou-th,  and  a  Seventh,  and  their  Otlaves  ;  though  fometimes  the  Greater-Fourth  comes 
vcy  near  to  the  Sound  of  an  Imperfecl  Cord,  it  being  the  fame  in  Ratio  as  the  Minor  Fifth  :  but  I  will  fct  yon 
An  Example  of  the  fevsral  Concords  and  Discords,  with  their  Octaves  under  them. 
CONCORDS.  I  DISCORDS. 

3.    S-    6-         1         2-    4-  7- 


Their  Oclaves,  or  £/§/.>/j 


TV.  5.  That  if  a  Voice  or  Inflrument ,  could  reach  to  Ten  Thoufaod  Otlaves,  they  are  all  counted  js  one  in  N.  ture 
The  Tab'e  of  Cords-,  Major,  and  Minor,  arc  inferted  Page  8th  ;  By  which  you  will  fee  how  Concords  and  Difcsrds  are 
made  either  Greater  or  Lefer,  (Perfeel  or  hipsrfeil J  without  the  Help  of  either  Flats  ot  Sharps  (except  the  Major  4th:) 
But  they  may  be  made  in  Compofniin  either  Greater  or  Lefer,    by  adding  either  Flats  ox  Sharps  to  one  of  the  Purls,  that 
Hands  joined  with  another  ;  and  that  Difcords  may  b:  ufed  in  Con.fi/ition,   if  mixed  with  Judgment  &c.   
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The  Lofc^d.defc ended  from  above.  And ,4,'ow'd the HeavVismofthbh: And 


underneath  Hufeet  He  caft 


The  Dark^  \  ^    ^   net?  of  the  Sky.  On  Che  rubs,  and  on  Cheru  hims,  Full  roy — al  iy    he  rode 


\       xxie  jjars-—i — — ;  ^s, —  neu  or  me  or 
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VOL.    II.  Containing, 

A  Choice  and  Valuable  Collection  of  Psalm  and  HrMN-Tunes  ;  Canons  and  Anthems  ;  with  Words  Adapted  to 
each  Tune. 

The  whole  Compofed  in  a  New  and  Eajy  Tafte,  for  Two,  Three  and  Four  Voices  ;  in  the  moil  familiar  Keys  and 
Cliffs  :— Calculated  to  Promote  and  Improve  this  moll  Excellent  Part  of  Social .Worjbip  ;  and  render  it  both  U/eful 
and  Delightful  ;  in  Quires,  as  well  as  in  Congregations  in  the  COUNTRY. 


By  A.  WILLIAMS,    Teacher  of  Pfalmody,  in  London. 


To  which  is  added  a  Variety  of  Favourite  Hymn  Tunes  and  Anthems  ;  Collected  from  the  Lateft  and  moll  Celebra- 
ted Authors  ;  Carefully  fet  in  SCORE,  and  neatly  ENGRAVED. 


Printed  and  Sold  by  Daniel  Bayley,  at  hisHoufe  next  Door  to  St.  Paul's  Church,  Newbury- Vert.  i->jj. 
Sold  alfo  by  moft  Bookfellers  in  Bofton. 


ADVERTISEMENT. 


I Take  this  Opportunity  to  return  my  Jincere  Thanks  to  my  Friends  and 
Cuft&mers,  for  their  kind  Acceptance  of  my  Publications  of  MUSICK, 
which  has  far  exceeded  my  Expectation  :— And  I  would  inform  them  chat 
I  have  now  added  the  chief  of  Mr.  W'tlltams%  Univerfal  Pfalmody  :— And  as  I 
expect  they  will  be  bound  moflly  with  the  Royal  Melody \  I  have  therefore  left 
out  thofe  Tunes  which  were  in  it  ;  and  as  Wlx.Tanf  urs  Introduclion  to  Mujick, 
is  univerfally  approved,  I  have  not  added  ~Mr. Williams's,  which  is  very  lengthy  ; 
as  my  dellgn  was  to  have  a  large  Collection  of  Mujick,  at  a  low  Price. 

I  have  alfo  added  fun  dry  Anthems  and  Hymn-Tunes,  from  the  latefi  and 
moll:  celebrated  Authors,  fuch  as  I  find  approved  of  by  my  Mujical  Friends, 
which  I  hope  will  be  received  with  their  ufual  Candor, 

From  their 

jivbury-Port,  January  5th,  1 77 1 .  Humble  Servant, 


Daniel  Bayley. 
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